
U, IOO-l>732 


( me > 

' 'CIO 


J7ILL4IvD 3 OLX'/Xa . 

2 « m , a ®, « ... 

^ES^CSI, HUGH , , . . 
^lilllll CECIL B. . . 
-^BSSSaUv PallL. ».«’ « . 
^DLlKOl'IDSTSH-J, LOLTOM. 
\®ICKIKSO>^ R, H« 

^BIK- CASTERS union 
i%Jl3S 001 SCUTES. . . . * « 
^XETBKLS, VilLLIfvH (Mrs.) 
MMIE UBLT Ali SEO. . . 
^DI$fX0EX. JOB * . . , * 
«13I#XORX, LIRE. .... 
^BiniTROv. QBQROE. . . . 
MfJJSMBX (ITLLT) STUDIOS . 

\ jpwmit, muM 

DOLES . 'JLRRiSH ..... 
BORAH, 0. it* » * « < * 
i LORE^"PHILLIP .....' 
M)0UaLL3 t ' RMi QUB&&B. 

I. doughs', imxi® ..... 

11 DOZIER, V7ILLX.JX «... 

11 PAUL. ,* » . « « 

I DPATTjEH, U. ..... . 

K DHDLIK, .FRANK . . i . . 
j^DREHSK, CARL. ..... 

• DREISER, THEODORS . . , 

?>| mm?, psqcl . ' 

BUCIOS -'^Tfre 


!?| UUG.LOL LKTICLS. 


'^LOS, JACQUES 


I DUDLEY, ■ GIUOS . , 
|«D<jFFI*S TAVBPUM 
fBUSKS, PHILIP { PRIL ) , 

4 / WMV(WM0 • 


| EASTERN , 


LOiJ 


ISS 


MJfRM, PHILLIP “PHIL” 
fSGBS, JOE ....... 

JSISTEIH, -SCHASL, . . . 


*' mm 

*'W.V^O 

. . .'. pC.ill 

. , . ?8;Si«?5 

'•i A 
! s' 

.200 

. 17 ? 

. . * « . * 16 ? 

> ^ *7 C * 

« \» « * x * i- < p 

. . « » . *3.l;0 

. * ... .139 

. * * . . . 11 ^ 

«♦♦♦** J > 

V . .‘. . ;1?8 
. . . .178,17? 

,• • f,o 

»*♦**» *■* 

» « » v j.oo 

.8l,83.*10l4,3-3ii 
. •.3.38 

<7 0 

* » ♦ * x * i 


. .Ill 

. 93 f 95 

*)• 

* it. V-fAJ 

, * 56 
, .122 
. . ho 
.■ . 20 ? 

.31.32 
. «166 
. , 2I4 
9k 

. 'Ml 

y * ,x- 


. . 6 l, 62 .Mi, 69 ^lif 8 * 151 , 15/4 

l 6 o 

k x » « .d x * « * * < ****~',* 

* * * * v k « * * ♦ ^vVy 

17 

X ,K 4 4 * v X 4 * * * * **'• f V 

i 07 

X444ii 4* ** »*« $ 

x <c 4 4 V 4 4 * * x x X { 



I Hi 










Conference of Studio Unions sugrr5^d.the National Service Act in 15?LX 
•which kccording'to Source T~9tjM:Wted that this union was controlled 
bv the wdssainists« During this period the Conference of Studio Unions 
beoosho very militant in handling economic and jurisdictional problems 
within the studios and at the least provocation the Painters Union would 
go on strike to support the jurisdictional grievances on the part of a 
jaeiabes* union of the conference i 

t . , ’*~t38gtL4j ' 

M these unions began to negotiate contracts,/Source T-52 /l 
pointed out that it was significant to note that a clause vms inserted in 
the contracts of the Conference of Studio Union unions which'provided fer 
the changing of the bargaining agency ox the union at any time that the 
union voted for such a change. In addition to the activities of the 
Conference itself, there were factions from the other .International 
Association of Then trioal and Stage Bnployees unions operating in. Holly- - 
wood which were coordinated and tied into the Conference Program.v^V 

During the period of this struggle several active International. 
Association of Theatrical and Stage Employee-locals came under the 
dominance of the Conference of Studio unions; these included £3.1m Iechjxicians 
local 683, the Film Costumors Local ?0$, the Studio Electric!ans Union Local 
728 and the property Crafts Local ih>. In addition to these .locale, two others 
.were isolated from the International, namely, the ‘Sound and 0 timer a Locals. 

, , tho period of tbs Conference of Studio Unions* development 

^Source TA^^^lained that the Communist propaganda machine ms making- full 


use of- the war and the period of cooperation with Russia in order to 
strengthen its position in Hollywood. The Gomsiuhipts during this period 
established several political front groups'and made successful penetrations 
into several of tho active crafts and guilds within the motion picture 
industry, /f, } 


This struggle for power within Hollywood .Studic^Hotion picture 
itnionsruas , climaxed by the 19h? jurisdictional striico. uLccordihg to Source 
¥~$2&cHpmber of influential International Association of-Theatrical and 
Stage JSrabloyees unions had been infiltrated by who Communist 1 arty and a 
number of industry members in Hollywood had oeen.effectively Silenced oy 
smear campaigns, such as those conducted against CEOTl- Si Be ilixlE, j&K£6 
IcOUINrSoS, and SAU WCS3D* The only effective force which remained to combat 
the Conference of Studio Unions was the international Association of -Tneatrica 
and Stage Employees and those local unions wnieh still followed its directives 












